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Guidelines and Resources for Film Promotion:
1) Promotional Materials

· DVD screeners, 35mm trailers (flat or scope) and postcards can be requested by contacting Diana Wade at media@rialtopictures.com or 212-620-0986. All trailers must be returned to Rialto Pictures at 287 Spring Street, NY, NY 10013. Lost or damaged trailers are subject to a replacement fee.
· One sheets can be requested directly from Technicolor by contacting Erik Usison at erik.usison@technicolor.com. Please be advised that orders must be placed via email and Diana Wade (media@rialtopictures.com) should be cc’ed on all orders. 

· For high-resolution images, pressbook/production notes and ad slicks, please visit our ad server (http://www.rialtopictures.com/FTP/FTP_lola.html). 
2) Outreach 

· Your regional office for the Cultural Services of the French Embassy or cultural institutions such as the Alliance Française, are an excellent resource to promote the film via websites, newsletters or by displaying postcards.   
Please refer to the list and provided link on pages 4-8 for organizations in your area and contact Pelin Uzay at rialto.media@verizon.net if your city in not included or if you need further information.   
3) Interviews
Laurence Braunberger (Les Films du Jeudi), Tom Burton (Technical Supervisor, Technicolor) and Serge Toubiana (General Director, La Cinémathèque Française) are available for interviews to talk about the restoration of the film.   (see next page for information about the restoration)

Please contact Diana Wade at media@rialtopictures.com or 212-620-0986 regarding interview availability.
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ON THE RESTORATION 

Pierre Braunberger, one of the great producers of the French New Wave obtained the rights to Lola Montès in 1966 for his Les Films de la Pléiade and proceeded to buy up all the still-extant elements of the film.  In 1967 and 1968, he began to reconstruct the film from its existing 90-minute version, combing European laboratories in search of the cuts made from the camera negative, eventually printing up an internegative from positive separations, with advice from Christian Matras, the director of photography.   With the then state of film restoration, the results were not perfect, but Braunberger premiered this version, which ran 110 minutes, at his own theater in 1969, and in the U.S. at the 6th New York Film Festival that same year.  A commercial release across the U.S. followed in April 1969 – the first U.S.  release version that approximated the director’s cut. But, even with this loving reconstruction, Lola Montès had not recovered its original colors, format, or 
soundtrack, or its complete running time. 
40 years later, film restoration had progressed drastically.  Pierre Braunberger 
died in 1990, but, in 2006, his daughter Laurence, with aid from the Thomson 
Foundation, the Franco-American Cultural Fund, and the Cinémathèque 
Francaise, set out on a new quest of discovery. Amazingly, the original sound 
mix and “monochromes” were found at Technicolor in Hollywood.  Working from 
the incomplete original negative, a rough cut, and a very fragile, faded complete 
exhibition print, the elements were digitized at Technicolor Creative Services in 
Los Angeles,  under the supervision of Tom Burton.  Scratches, tears, dirt, poor 
splicing, and missing frames could then be repaired without additional wear to 
the original materials.  Over the years, the now-defunct original CinemaScope 
format of 2.55:1 had been slimmed down to the now-more standard anamorphic 
ratio 2.35:1; this was corrected.   
Four magnetic tracks taken from the first Cinemascope copies were re- 

synchronized to the picture in Dolby Digital.  For the restoration of the color, one 
print was struck from the original, if shortened, negative, this serving as basic 
guideline; Max Ophuls’ own extensive notes specified color schemes for 
particular episodes and even contrasts and tones. The resulting digital files were 
transferred to negative film and printed normally.  
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Reviews:

· The following quotes can be used for advertising purposes.  A complete list of quotes and full reviews can be found at our What The Critics Say page (http://www.rialtopictures.com/images_9/lola_critics.html).
“THE MOST BEAUTIFUL CINEMASCOPE MOVIE EVER MADE! Ophüls uses color with a dazzling, kaleidoscopic imagination.”

– Phillip Lopate

“Ophüls slides through a series of flashbacks with as much ease, and psychological completeness, as Welles exhibited in Citizen Kane.!”

– Roger Ebert

“A MAGNIFICENT RESTORATION!

Evokes the evanescence of beauty, fame and glamour!”

– Stephen Holden, The New York Times
“A SUMPTUOUS RESTORATION! A COLOSSAL SPECTACLE ABOUT COLOSSAL SPECTACLES!”

– Richard Brody, The New Yorker
“SHEER ECSTASY... I recommend Lola Montès wholeheartedly for its sensuous delights and its ever exquisite artistry!”

– Andrew Sarris, The New York Observer
“...One of the greatest climaxes in all cinema!"

– Michael Sragow, The Baltimore Sun

“EXTRAORDINARY... A dazzling commentary on celebrity!”

– Vincent Canby, The New York Times
“BREATHTAKING! Don’t miss it!”

– David Fear, Time Out New York
Below are a list of the Cultural Services of the French Embassy and a partial list for the Alliance Française throughout the US.  Please visit http://www.alliance-us.org/en/Directory.aspx for a full list.

Atlanta

Ms Emilie Renouvin

Deputy Cultural Attachée

T: 404-495-1684

emilie.renouvin@diplomatie.gouv.fr
Alliance Française d'Atlanta

T: 404-875-1211

infoaf@afatl.com
Austin

Alliance Française d'Austin

T: 512-451-1704
info@afaustin.org
Berkeley

Alliance Française de Berkeley
T:  510-548-7481

afberkeley@sbcglobal.net
Boston

Eric Jausseran

Deputy Cultural Attaché, Artistic Attaché

T: 617-832-4466

eric.jausseran@diplomatie.gouv.fr
Alliance Française de Boston

T: 617-912-0400

film@frenchlib.org
Chicago

Diane Eberhardt
Artistic Attaché
T: 312-327-5234
culture@consulfrance-chicago.org
Alliance Française de Chicago

Norah Delaney

Director of Cultural Programs

T: 312-337-1070 x112

ndelaney@af-chicago.org 

Houston

Dominique Chastres

Cultural Attaché

T: 713-985-3261

dominique.chartres@diplomatie.gouv.fr
Alliance Française de Houston

T: 713-526-1121

frenchalliance@sbcglobal.net
Los Angeles

Laurent Morlet

Audiovisual Attaché

T: 310 235-3291

laurent.morlet@diplomatie.gouv.fr
Alliance Française de Los Angeles

T: 310-652-0306
info@afdela.org
Nashville

Alliance Française de Nashville

T: 615-269-4590  

information@afnashville.org
New Orleans

Debbie de la Houssaye

Cultural Assistant for the Arts

T: 504-569-2875

debbie-de-la-houssaye@diplomatie.gouv.fr
Alliance Française de New Orleans

T: 504-568-0770

afno@af-neworleans.org
New York

Delphine Selles

Film Office Director
T: 212-439-1451

delphine.selles@diplomatie.gouv.fr
Alliance Française de New York

T: 212-355-6100
reception@fiaf.org
Philadelphia

Alliance Française de Philadelphia

T: 215-735-5283

Portland

Alliance Française de Portland
Linda Witt, Executive Director
T: 503-223-8388
linda.witt@comcast.net
Sacramento

Alliance Française de Sacramento

T: 916-453-1723

af@afdesacramento.org
San Francisco

Cécile Hokes

Cultural Project Manager

T: 415-591-4822

cecile.hokes@diplomatie.gouv.fr
Alliance Française de San Francisco

T: 415-775-7755

afsf@afsf.com
Seattle

Alliance Française de Seattle

T: 206-632-5433
info@afseattle.org
Washington, D.C.
Antoine Cebire

T: 202-944-6287

frenchcinemawashington@yahoo.com
Alliance Française de Washington

Matthew Poët

T: 202.234.7911
assistant@francedc.org
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